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Overall Comments 
  
The Publication 
 
The venue has placed quite a lot of restrictions on how the work can be displayed but as you 
say the upside of this is the high footfall; which is normally a challenge to generate in more 
dedicated spaces. 
 
I think it’s important to clear with the library the images that you’re going to show, with any 
text, well before the hanging is done so that no unexpected issues arise in respect of the 
content. 
 
Also, as you say you’re still in the process of developing further opportunities and this is 
definitely something to document in detail even if they don’t come to fruition within the 
timescale of the course. 
 
I’m not sure if you’ve already done this but it’s very useful to take a couple of prints that you 
intend to show and see how they look presented within the space. Sometimes there can be 
surprises seeing them in the space rather than imagining them. 
 
Also it can be helpful to create a virtual hang in some way to visualise how a series of prints 
might look by stripping them in to venue photographs. 
 
Artist Statement 
 



Thinking about this as a physical introduction to your work as part of the exhibition and the 
audience the location will generate, I think it could be a little more concentrated, something 
like this… 
 
‘My photographs of places tainted by violence avoid any obvious signs or motifs and instead 
offer understated visual clues for the observant viewer. My work is critically placed within the 
genre of ‘late photography’, documenting places that have been impacted by violence. 
 
Sometimes the change is visible on the landscape but often it is invisible.  I research the 
locations and their history in depth before making the work. 
 
The challenge for me artistically is to make meaningful photographs at each location which 
could communicate in some way how it might have been transformed.  
 
My practice engages with and challenges traditional notions of landscape based art. 
 
Places can be changed not just physically but also psychologically by trauma. I hope that my 
work catalyses a debate within the viewer about the way that one’s perception of a place 
maybe altered by acts of violence.’  
  
Artist’s biography 
 
I found the tone of it appropriate for the purpose and it gave me a good sense of who you 
are but perhaps again it could be a little more concentrated.  
 
The press release 
 
It has all the relevant information; however, given the locality of the potential interest, I would 
major on the local and historical appeal in initially to be more of a hook for the local press so 
perhaps a rejig of focus, while keeping all the elements. 
 
I understand that if you can write the story for the journalist then there’s a much better 
chance of your press release being publicised. So, imagine a story in your local press about 
your exhibition, how would that be written up? If one of the locations was local then they 
would lead with that to create interest for the general reader, so think about that. 
 
When I was out walking today I saw a poster about a re-enactment of a local Civil War battle 
and it occurred to me that while it’s quite populist past time they might be some useful tie-up 
with a local society. I know where I come from in the Cotswolds the Sealed Knot are very 
active. http://www.thesealedknot.org.uk/events/year/2019/midlands/battle-of-edgehill  
 
Promotion 
 
The flyer looks effective and graphically sophisticated. It makes a useful adjunct to the 
plethora of digital promotional platforms now available but will also work in that context as a 
piece of graphic promotion. I see from the website that you’ve researched all of the 
appropriate virtual resources in detail. The Kickstarter is an additional initiative which his 
becoming more common as part of a visual artist’s strategy.  

http://www.thesealedknot.org.uk/events/year/2019/midlands/battle-of-edgehill


Ultimately, you’ll need to show evidence of all these engagements in your final submission, 
perhaps with screen grabs and any statistics you can collate from page views and likes. 
 
Audience feedback and footfall 
 
It may be an idea to set a particular time aside on the Saturday as an ‘artist talk’ about the 
work, which you could publicise beforehand with posters in the library. 
 
Assessment potential 
  
I understand your aim is to go for the Photography/Creative Arts* Degree and that you 
plan to submit your work for assessment at the end of this course. From the work you 
have shown in this assignment, providing you commit yourself to the course, I believe 
you have the potential to pass at assessment.  In order to meet all the assessment 
criteria, there are certain areas you will need to focus on, which I will outline in my 
feedback.  

  
Feedback on assignment 
 
Of course, the below are all predicated on what, difficult to obtain, exhibition spaces allow. 
Ideally one wouldn’t have to compromise in the creativity of one’s presentation but in the real 
world one has to make the best of one’s opportunities. 
 
Creativity 
 
Good integration of creativity, media, and techniques to mostly resolve a body of work, 
showing some significant creative decisions to evidence aspects of a defined personal 
creative voice 
 
Presentation and Outcomes 
 
Good synthesis of ideas and research, articulated through good presentation of outcomes to 
an audience. 
 
Professional context 
 
Articulation of good independent judgements, disseminating aspects of a personal creative 
voice within generally identified professional or personal contexts. 
 
Coursework 
 
There’s no coursework as such but make sure the reflections on your blog articulate your 
practice and gives it context. 
 
Research 
 



Knowledge 
 
Demonstration of good comprehensive critical knowledge, understanding and reflection 
through mostly relevant techniques and theoretical contexts emerging from your 
Outcomes. 
 
This is probably the one which needs the most work in evidencing.  
 
As I quoted from Gina’s post on the forum… 
 
‘The sort of ‘knowledge’ required at this stage/level is an in-depth understanding of the work 
you are making, this is demonstrated through an exploration of the themes/issues your work 
addresses and how the way in which you have chosen to make, present, discuss the work. 
Self evaluation and reflection are part of this but more important is the ability to critically 
locate the work you have produced. This requires an understanding of both the technical and 
theoretical contexts in which you position your work.’  
 
The context you originally quoted in your artist statement, the works of Willie Doherty, Bart 
Michiels, Joel Sternfeld, Richard Misrach, Simon Norfolk et al needs to be obviously tied to 
your work in your discussing of it and the relation of its effects on audiences. 
 
Expressing your intelligence and sensitivity in relation to this can compensate for the 
physical limitations in showing the work. 
 
Learning Log 
 
It’s clear and easily navigable. 
 
Pointers for the next assignment / assessment 
 
Answer all the points in the assignment brief. Think about how to present the account in a 
creative but concise and accessible format which sums up every aspect of the work; its 
presentation, the learning from it, the audience reaction to it and how your practice may 
develop from it. 
 

Strengths Areas for development 

 Conscientious  Expanding the discussion of critical context 

 Committed  More self reflection 
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