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Most ‘late photography’ shows the aftermath of an event: as David Campany put it, this kind of 
images are “the trace of the trace of an event”. But sometimes, as in the case of this project, 
there is no trace for the viewer to see. We are presented with the scene as it is now: city streets, 
countryside roads, fields. And what are we to make of these images? 

In the conceptual statement, you say that you want your photographs to communicate how the 
locations might have been transformed by the traumatic events that took place there in the 
past, and that you hope that the work “somehow shows the way that a place is altered by 
violence”. But you also add that these changes - whether physical or psychological - are often 
invisible. And indeed it takes a great deal of violence to permanently alter a place: that’s why, 
after all, memorial plaques and monuments exist, precisely to remind us of what would 
otherwise go unnoticed. So, either we believe that these locations are haunted, and that there’s 
a sort of malignant aura around them, or we have to put up with the fact that there’s nothing 
left before our eyes to tell us what happened long ago - or even last week. 

In the first scenario, the photographer has to suggest the haunting with pictures that have a 
subtle psychological twist, that make the viewer slightly uneasy, leaving them with the 
impression that there’s more to the place than what they see. That’s not the case here: you 
present us with straight images, perfectly composed, with no hints to the supernatural. 

So we are in the second scenario: we are in front of ordinary, everyday scenes, yet we know that 
something wicked happened there. 

Looking at the pictures and reading the captions I had two kinds of reaction: sometimes I could 
immediately relate with the event described, and started wondering about the people involved, 
and how it occurred; and sometimes I didn’t. What I think makes the difference, at least for me, 
is whether or not the photographed scene lets my mind play with it as if it were an empty 
theater stage, where I can imagine the event unfolding before my eyes. This evocative power is 
stronger the more the scene looks like it was at the time of the violence: the trees in the Battle 
of Northampton image (page 3) haven’t probably changed much since 1460, and that works very 
well. The strongest effect, though, is when not only I see the scene as a stage, but I see myself in 



it: photographs at pages 7, 8, 9, 11 and 20 work best because you took the picture from what 
could have easily been the point of view of the victim.  

In my opinion these six images are the core you should build upon, as the other ones are not as 
effective. Here follows a short comment for each picture: 

2, 4, 6 - I have a hard time picturing the soldiers in the streets of St. Albany as I see them now.  

5 - It’s true that the sort of “land bridge” you photographed played a major role in the battle of 
Maldon, but it’s hard to imagine a battle on that strip of land. A picture of the plains would have 
worked better 
(https://en.wikipedia.org/wiki/Battle_of_Maldon#/media/File:Battle_of_Maldon_Plains.jpg) 

7, 8, 9 - Great! 

10 - Good. The house is a little too important in this image, and it takes something away from 
the “empty stage” look I like most, but a good one. 

11 - Great! 

12 - Another good one. What keeps it from being better is that the electricity pole, fence and 
gate surely weren’t there in 1270. 

13 - For me, this has the only problem that the frontal point of view makes it too static. 
Compare it with #20: in that one I can see myself walking along the road, here I can’t. 

14 - Same as #13. Plus, this is a picture of the mailbox, phone booth and sign post, not of a 
place. 

15 - Good framing, but the place is too different from what it must have looked in 1727. It 
would have been perfect, for instance, for the caption of #13. 

16 - Same as #14. Too static, and more a picture of the bus stop than of a place. 

17 - Here what keeps me from relating to the event are the traffic lights on the main road and 
the people in the park (which surely was deserted at the time of the murder). 

18 - Same as #14 and #16. 

19 - Too different from the time of the murder. 

20 - Great! 

21 - Good. 

22 - Good, but it’s a picture of a house. 

https://en.wikipedia.org/wiki/Battle_of_Maldon#/media/File:Battle_of_Maldon_Plains.jpg


23 - Good. 

 

 

 


